


24

CONTRIBUTING 
TO THIS ISSUE

Once a regular fixture at contemporary 
art fair talks and biennial openings, Arie 

Amaya-Akkermans recently relocated 
to Istanbul and has fled the hubbub 

and noise for the city’s second bridge, 
along the shores of the Bosphorus, to 
work on a book. After being stranded 
in various parts of the Middle East for 

most of the 2000s, he can still be found 
hopping between residencies in the 

north of Europe, giving a talk at Art 
Basel or Cosmoscow or putting together 

exhibitions in his new Turkish base. He 
popped over to Paris to review video 

artist Ali Kazma’s solo show at the Jeu 
de Paume for this issue.

Born and bred in Helsinki, Marcus 
Ellonen knows the ins and outs of the 

Finnish capital like the back of his hand. 
Or so he thought. Not a great navigator, 

even when armed with the best map 
apps, he did most of his gallery and 

restaurant visits for Canvas Destinations 
Helsinki on the day of the first real 

snowfall of the winter season... Suffice 
to say that he ended up lost in the city’s 

design district with a dead cellphone 
battery and no sensation in his frozen 
fingers. A teacher and a writer by day 

and an art history student by night, 
Marcus explores the cultural hotspots of 

Helsinki in this issue’s guide.
Born and raised in Dubai, Alia Zaal 

Lootah is Assistant Curator at the 
Louvre Abu Dhabi. She has a BA in Fine 

Arts from the University of Sharjah 
and an MA in Art History and Museum 

Studies from Paris-Sorbonne University 
Abu Dhabi. As curator of the current 

exhibition Co-Lab: Contemporary Art and 
Savoir-Faire at the Louvre Abu Dhabi, 
in this issue she talks to Canvas about 

the concept behind the show and how 
she worked with the artists involved to 

produce an innovative and creative 
set of artworks. 

Myrna Ayad has been Director of 
Art Dubai since 2016, before which 

she was Editor of Canvas and an 
independent writer on art and 

culture. She has written prolifically 
for publications such as The New 

York Times, The Art Newspaper, Artsy, 
Artforum, Artnet and The National, and 

also worked on books about major 
collections and art movements in the 

Middle East. As the UAE prepares for 
the opening of the 12th edition of Art 
Dubai, Myrna gives Canvas readers an 

insider view on what to look out for.

A Fulbright Scholar with an art masters 
from the US, Rahul Kumar’s love for the 
industry began when he saw a potter 
demonstrating his craft 23 years ago. 
Coerced by his family into getting a ‘life’, 
he later entered the corporate world but 
managed to juggle the two fields side 
by side. Rahul is a fellow of the Charles 
Wallace Trust and his works have been 
auctioned at Sotheby’s in London. Now 
safely out   of the rat race, he is living his 
dream, writing about the visual arts and 
curating art shows and residencies. In 
this issue, he gives us the low-down on 
the latest edition of the India Art Fair. 

A Palestinian-American independent 
curator and collector of international 
contemporary art, Dana Farouki is based 
between Dubai and New York. She 
studied history of art and architecture 
at Brown University and the Courtauld 
Institute of Art, and has been on the 
Board of Patrons for Art Dubai since the 
fair’s inception. She was also the first 
member of the Guggenheim Museum 
Abu Dhabi curatorial staff, serving as 
Assistant Curator until June 2010. In this 
issue, Dana speaks about her role as 
chairperson of the Abraaj Group Art Prize. 

“Be critical,” entreated Alessandro Balteo-
Yazbeck as Dubai-based writer Kevin 
Jones left the artist’s second solo show, 
Instrumentalized, to write a review for 
this issue of Canvas. Kevin wrestled long 
and hard with the strategies deployed 
by the artist, but finally settled on 
crafting a hybrid piece – part profile/part 
critique – to ease Canvas readers into 
these heady bodies of work. No stranger 
to Balteo-Yazbeck’s practice, Kevin was 
instrumental(ized) in writing the press 
release for the most recent exhibition. 
Whether the artist will ask him to 
collaborate again after his frank critique 
here, well, that remains to be seen...

Previously Cultural Correspondent 
for the German daily Tageszeitung, 
since 2003 Thomas Girst has been 
Global Head of Cultural Engagement 
at the BMW Group. He is responsible 
for the strategy, implementation and 
supervision of hundreds of long-term 
partnerships in the fields of art, music, 
design and architecture with major 
institutions and artists worldwide. 
In this issue of Canvas he talks about 
how the arts and industry can best 
work together to produce creative 
results of benefit to all concerned.  
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It’s hard to believe that the India Art Fair celebrated its tenth 

edition last month. The first, and so far, the only fair of its kind in India, it has 

evolved significantly over the years and the latest edition set another tone. 

Boasting the largest number of patrons, curators and institutional directors 

in attendance to date, the fair also enjoyed a generally positive reception 

from those attending and appeared to confirm the ever-growing appetite 

for modern and contemporary art from India and South Asia among 

audiences both within the region and internationally.

Perhaps the first indication that the fair was ready for a new chapter came 

last year, when the Swiss MCH Group (which lays claim to a powerful portfolio, 

The revamped India Art Fair delivered a diverse and stimulating selection of 
galleries and works, with a new venue and more imaginative programming 
perhaps marking a coming-of-age, as Rahul Kumar discovered.

growing local market, as well as significant engagement and acquisitions 

from international visitors and museum groups,” she added. Currently a 

member of the development board at the Royal College of Art, Jagpal 

takes up her new role with extensive experience in South Asia, having 

recently worked with Tate director Maria Balshaw on New North and 

South, a network of 11 arts organisations across South Asia and the 

North of England. “As I reimagine the future of the fair, I am absolutely 

certain that art from South Asia will be at its core,” she asserted. 

In a spirit of testing and trying new things, Jagpal also remarked that, 

“I am treating this one as a ‘work-in-progress’ edition.” Her approach 

included an expanded repertoire of collateral events within the city 

and beyond, with two significant additions being a series of heritage 

and art walks in Delhi, and an I know what you did last summer series of 

talks at The Forum, focusing on key global projects accomplished by 

South Asian artists in recent years. The speakers included Waqas Khan, 

who discussed his work, largely inspired by the lives and literature of 

Sufi poets, and recent exhibition at Manchester Art Gallery. “It is an 

opportunity for artists to share their stories and work with audiences 

in India,” Jagpal explained. Another reinvigorating development, 

independent from the commercial booths, was the dedicated Art 

Projects space. There, Shadow 3, an interactive video installation by 

Shilpa Gupta simulating the viewers’ shadows amid an unfolding 

narrative of destruction, and Dream a Wish, Wish a Dream, a massive 

2009 walk-in construction by the late Hema Upadhyay (and presented 

by the Kiran Nadar Museum of Art), were standouts. Using maquettes 

of tin houses created from aluminium sheets, car scraps, tarpaulins, 

pieces of metal and other found objects collected from the Dharavi 

area, and with walls displaying aerial views of the slums there, the latter 

was a visual reference to Mumbai’s sprawling shantytowns.

Amongst the Indian galleries, it was interesting to see Chatterjee 

& Lal back at the fair after a four-year break. “We stopped coming 

because we realised that we were not making any new clients here. 

Our interactions were with the same set of buyers, who would normally 

meet us at Mumbai, where we are based. So, coming to Delhi did not 

make sense for us,” Mort Chatterjee explained. The gallery decided to 

return after hearing from colleagues about the fair’s initiatives for new 

collector engagement and improved programming. “This year has been 

a revelation. It’s the best experience we have had and has exceeded all 

our expectations. Previously, there had been more speculative buying. 

Now people are looking at art as part of our material culture. At the 

young and emerging end, works we have found difficult to place in 

Bombay have sold here within half an hour,” added Chatterjee, who 

sold to US private collectors as well as Indian private foundations during 

the fair, with several works by Nasreen Mohamedi going for between 25,000–

75,000 USD.

Although many exhibitors leaned towards contemporary art, the Indian 

modernist greats were in evidence throughout the fair, especially in DAG’s 

(Delhi Art Gallery) landmark display featuring National Treasure artists 

     INDIA 
REFRESHED

most notably as Art Basel’s parent company) acquired a majority stake. Moved 

to a new and expanded venue (the NSIC exhibition grounds), under different 

leadership (with UK-based fair director Jagdip Jagpal now at the helm), with 

increased international participation and more galleries exhibiting (up by six 

on 2017’s total of 72), plus a cleaner, redesigned and more tightly curated 

layout, the fair has become bigger and better in more ways than one. 

There was a definite sense of enthusiasm this year, with plenty of new 

faces and a keen vibe along the aisles. Commenting at the end of the fair, 

Jagpal mentioned the sense of collaboration across the arts sector that 

she had observed. “We have witnessed serious collecting from a fast-

Sachin Bonde. Sounds Good. 2017. Dental pop, etching and 
collage on brass weighing scales. Variable dimensions. 

Set of 10. Image courtesy of India Art Fair and 1x1 Gallery

Timothy Hyunsoo Lee. 12 attempts at a reconciliation.
Detail of 1000 attempts at a reconciliation. 2017. India Art Fair 2018 Projects sector. 
Presented by Sabrina Amrani. Sponsored by Ahuja Framers and Thibault Poutrel 

Contemporary Art. Image courtesy of Sabrina Amrani Gallery

Timothy Hyunsoo Lee working on 
1000 Attempts at a Reconciliation. 2017.

Gold leaf and acrylic paint on paper. Variable dimensions.
Image courtesy of the artist and Sabrina Amrani Gallery
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such as Amrita Sher-Gil, India’s first recognised Modernist female artist, the 

extensive oeuvre of Nobel laureate Rabindranath Tagore, Nandalal Bose, 

the artist entrusted with illustrating the Indian Constitution in the 1950s, 

as well as works by Abanindranath Tagore, the founder of the influential 

Bengal School, among others. In addition to welcoming the Delhi Crafts 

Council for the first time, Tribal Art Forms is a newly launched venture that 

showcases the folk art of India. The booth presented works by leading Gond-

artist Jangarh Singh Shyam and his son Mayank Singh Shyam, indicating 

a growing interest in the cultural history of vernacular arts and traditions 

in 2018. Several galleries at the fair displayed these traditional arts, both in 

conventional and contemporary formats.

The overall feel however, was reflected in evolving practices that 

responded to the current sociopolitical environment. For example, 

intricate and detailed works by Rithika Merchant at emerging Mumbai-

based gallery TARQ (which sold 90 percent of its booth by the second day) 

spoke to the concepts of borders and migration. There were also several 

provocative works by prominent women artists dealing with gendered 

themes. These included an intimate portrait of Amrita Sher-Gil at the 

Photoink booth, which captured her rebellious nature by showing the 

artist in a confident reclining pose with unshaven armpits. Overall, strong 

statements that mirrored how social and artistic landscapes have changed 

with modernisation in India. 

New Delhi-based Blueprint12 Gallery focused on artists from the wider 

region of South Asia. Works by Youdhishthir Maharjan in particular, who 

grew up in Nepal and now lives in Boston, were intriguing and attracted 

much attention. He meticulously erases or cuts away text from the printed 

pages of old books and rearranges them to form imagery that sits in 

reaction to the title of the book itself. 

Although the India Art Fair is known for a heavy representation by local 

galleries (58 out of 78 are from India this year) and a strong engagement 

with the South Asian art scene, notable international heavyweights were 

present for the first time, including David Zwirner (New York and London) – 

whose new works by Yayoi Kusama (created especially for the fair) and Oscar 

Murillo were quickly snapped up – and Blain|Southern (London and Berlin), 

which presented recent collages and paintings by Transavanguardia artist 

extraordinaire Francesco Clemente. Embracing light and colour, Clemente 

works with Indian artisans and his paintings are a celebration of mysticism 

and the magical spirit of the country. “We participate in several global fairs, 

like Frieze and Art Geneva, but in our London gallery we have an increasing 

interaction with artists of Indian heritage,” said gallery director Matt Carey-

Williams. “It is therefore important for us to deepen our relationship with 

this fair.” Meanwhile, both Indian and South Asian galleries reported making 

strong sales to an international collector base.

International returnees included Gallery 1x1. Established in 1996, it was 

one of the first galleries to open in Dubai and specialises in art from the 

Indian sub-continent. At their booth, works by Chittrovanu Mazumdar 

stood out. A versatile artist, Mazumdar uses painting, sculpture and 

photography to create a multi-sensory experience. In contrast, M Pravat’s 

large mixed-media globe, The Malleability of All Things Solid, had a quiet yet 

commanding presence. His practice concentrates on the architecture of 

space, time and memory, and he uses terracotta bricks and slate inlays to 

form contrasting patterns. The sculpture celebrates the complexity of the 

Anne Samat. Freedom 3 ... from fear. 2017. Rattan sticks, 
yarns, washers, rakes, PVC chains, home utensils and 

stationery items. 287 x 214 x 20 cm.
Image courtesy of India Art Fair and Richard Koh Fine Art

Madhvi Subrahmanian. 
Germination. 2017. 
Stoneware. 182.9 cm.
Image courtesy of India 
Art Fair and Chemould 
Prescott Road
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precarious life of a form caught between permanence and disintegration, 

but which then rebuilds itself. Another sculpture subtly working with such 

oppositions was Sachin Bonde’s incredible series of ears, Sounds Good, 

emerging from the wall, with brass weighing scales for earrings.

For Madrid’s Sabrina Amrani Gallery, this was their third year at 

the fair. The gallery’s solo booth of Korean-American artist Timothy 

Hyunsoo-Lee displayed a series of large watercolour paintings in 

primarily blue shades, with the artist inspired by the works of Salvador 

Dalí and the violation of everyday objects like clocks and trees. Lee also 

had a large-scale and crowd-pleasing installation as part of Art Projects. 

Entitled 1000 Attempts at a Reconciliation, and based on a children’s 

story that is prevalent in his culture about folding 1000 paper cranes 

to make a wish come true, it investigates the nearly impossible action 

of preserving the nature of a thousand small pieces of 24-carat gold 

leaf while transferring them onto a blue surface. At New York’s Aicon 

Gallery, Hassan Hajjaj, the Moroccan London-based artist, was showing 

in India for the first time. The distinct influence of Andy Warhol in his 

Pop art-style renditioning of found objects and street photography 

was well-received by fair audiences. The gallery also featured Pakistani 

artist Rasheed Araeen’s signature geometric sculptures.

Perhaps a sign of the changing times, the only NGO selling art at the 

fair this year was the Nepal Arts Council, which provides a platform for 

Nepali artists. Among the seven artists on show was Rabindra Shrestha, 

whose work Global Dissonance is part of an ongoing project in which 

he captures the thumbprints of different people and superimposes a 

thin line in red ink in an affirmation of humanity and global harmony. 

Another major highlight was The Collection Bureau by the Pollinator 

collective, comprising Jiten Thukral, Sumir Tagra and Prayas Abhinav. 

Designed to explore the discursive practices embedded in 

collecting art, the intention of the collective was to question the 

process through which value is arbitrarily formulated. Ahead of the 

fair, potential participants were invited by an open call to send an 

image of their artwork and to answer a series of questions about it, 

so that a ‘panel’ could assess its ‘inherent value’. Shortlisted works 

were displayed at the fair, granted that the artists accepted the 

symbolic value accorded, in exchange for non-exclusive rights 

on the representation of the work – an undoubtedly sly jab at 

the arbiters of value and validation. As an exercise in irony, and a 

radical critique of a seemingly self-fulfilling and self-perpetuating 

art market, The Collection Bureau had much to say, both within the fair 

and to the ‘artosphere’ beyond. In an already crowded art calendar, with 

fairs and biennials proliferating across the globe, carving a sustainable 

niche and sense of forward-thinking dynamism can be a tough ask for 

even seasoned campaigners. It’s hard to stand out sometimes, but this 

year’s India Art Fair proved that, with a double dose of imagination and 

courage, all sorts of things become possible. 

Hema Upadhayay. Dream a Wish, Wish a Dream. 2009. 
Installation view. 244 x 366 cm.

Image courtesy of India Art Fair and Kiran Nadar Musuem

Nandan Ghiya. A Group Photograph attempting to GIF. 
2011–2018. 61.5 x 45 cm, 26 x 20.5 cm. Acrylic on photograph,

MDF &Wood. Image courtesy of India Art Fair and Exhibit320

Sunil Gawde. Still 
Alive III. 2016–2017. 
Painted FRP and 
steel. 150 x 117 x 
94 cm. Image courtesy 
of India Art Fair and 
1x1 Gallery


